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iFormer  Battle  Creek  Artist 
To  Restore  Sargent  Works 


/)06  -L5>  {^3f 


Franklin  C.  Courter,  well-known 
I  artist  and  for  many  years  a  Battle 
Creek  resident,  returned  this  week 
to  his  home  in  Cedar  Grove,  N.  J., 
after  an   extended,  visit   with  .his 
daughter.   Mrs.;  I».   O.   Knight, "of 
|Augusta.     •  »&&$•  '  ••   V*  '  .,'/  ,•    •    .- 
Mr.  Courter  will  at  once  start 
I  work  on  a  commission  to'  restore 
several  family  portraits  by  the  fa- 
mous British  painter,  Sargent,  for 
Ithe   Henry  Phlpps  family  of  Fifth 
[avenue,  New  York  City,  successful 
restoration  of  other  Sargents  hav- 
ing been  accomplished  by  Courter 
[previously  for  the  Phlpps   family. 
During  his  visit  here  he  painted 
la  large  panel  In  oils,  -with  the  foot- 
hills of  his  New  Jersey  mountains 
for  a  subject.     The  panel  has  ex- 
cited   considerable    admiration    lo- 
cally, and  now  hangs  in  the.  grill 
(room  of  the  Augusta  hotel. 

Probably  one  of  his  best-known 
Ipaintings  was  the  immense  oil  por- 
trait of   the  famous   Battle  Creek 
Negress,    "Sojourner    Truth,"    and 
President    Lincoln,    on    the    occa- 
sion of  Sojourner's  visit  £o  Wash- 
jington.     Sojourner  was  shown   in- 
specting the   beautiful  Bible  pre- 


sented to  Lincoln  by  the  freed 
slaves  of  Baltimore. 

The  original  Sojourner  Truth 
painting,  was  destroyed  in  the 
Sanitarium  fire  of  1902.  It.  had 
been  originally  executed  by  Mr. 
Courter  upon  commission  of  Mrs. 
S.  J.  Titus,  who^  exhibited  it  at  the 
Chicago  world's  fair  in  1S93,  and 
afterwards  presented  the  portrait 
to  the  Sanitarium. 

Mr.  Courter  at  one  time  filled  a 
government  order  for  black-and- 
white  etchings  of  every  secretary 
of  the  United  States  treasury 
since  Alexander  Hamilton,  an  un- 
dertaking of  Importance,  since 
most  of  the  subjects  had  been 
dead  for  years.  Each  portrait  hart 
to  be  passed  upon  by  a  committee 
of  10  before  officially  accepted. 
Reproductions  of  these  now  hanr: 
In  national  banks  all  over  the 
United  States,  as  well  as  in  fed- 
eral   government    buildings. 

For  some  years  Mr.  Courter 
headed  the  art  department  at  Al- 
bion college.  Later,  after  the  de- 
parture of  the  robust  artist,  the 
art  school  was  abandoned  by  the 
Methodist  institution. 


w?\ 


:  the  largtf  fainting  of  /Abraham . 
Lincoln  and  &  jmrocr  l'rutb/  executed 
by  Prof.  F;  0.  Courter  of  tMs  city,  for 
rs,  Kranclt  Titus,  has  been  bung  la 
tue, Michigan  building  at  the)  World's 
F»lr,  *nd  attracts  much  attention. 


FRANK    COURTER,    FORMER 
RESIDENT,    ARTIST,    DIES 

h&ft 

Frank  C.  Courter,  painter,  well- 
known  collector  of  Lincoln  rchrs 
and  information,  and  a  Battle  Crcrk 
resident  before  the  tun-  of  the  cen-1 
tury,  died  Christinas  Day  in  a  Mont-  \ 
clair.  N.  J.,  hospital.  Mr.  Conner  I 
was  in  his  early  90s  and  lived  foil 
many  years  at  Cedar  Grove,  N.  J., 
near  Montclair. 

Mr.  Courter  lived  several  years 
in  Battle  Creek,  coming  here  in 
1878  from  New  Jersey,  then  moving 
to  Albion  where  he  taught  art  and 
drauing  in  the  college  until  1838 
when  he  returned' east. 

It   was   in    Battle   Creek   that   he" 
panned    a    picture    of    Lincoln    and 
Sojourner    Truth    which      wn.s      ex- 
hibited  at   the    1893   Columbian    Ex- 
hibition   in    Chicago,   drawing   much 
comment    at    the    time,    ami    which 
was    later    hung    in    the    old    Battle 
Creek  Sanitarium.     It  was  destroyed  I 
when    the    Sanitarium    burned,    but  I 
photographic     reproductions     exist.  1 
It   was  supposed    to  have   been   the  I 
only  likeness  ever  made  of  Sojour-  | 
ner    Truth,    who    is    buried    in    Oak 
Hill    cemetery. 

Mr.    Courter    did     several      other 
Lincoln  portraits,  some  of  which  are 
in  Battle  Creek  homes,  and  a   por-  « 
trait  of  \V.  K.  Kellogg  which  hang 
in    the    W.    K.    Kellogg    Foundation  | 
offices. 

He   visited   here  in   19-50   when    he 
was  86  years  old.  staying  with  Max- 
well Knight,  a  grandson  now  living 
|  in  Saginaw,  and  gave  ft  talk  on  Lin- 
coln  for  the   Rota.y  club.     His  only 
|  daughter.   yj      '"v"v,vLs   tbp    lute    M 


'■s   flf- 


daughter  Mary,  was  the  late 
Mrs.  Lloyd  Knight.  There  is 
one  other  grandson  surviving, 
Robert 'Knight  also  of  Saginaw J 
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January  10,   1223, 


Mr.  Fraslclin  c,  Courtc? 
Ge&ar  Srair©,  $•  J, 

Wf  dear  Mr.  Courts rj 

I  was  glad  to  hear  of  jmm  continued  interest  in 
Ahratosjg  Lincoln  aoft  learn  that  ytit  are  sill  Interested 
in  Lineolniansu 

Oar  htxdget  for  the  piirchasing  oiport  raits  has 
not  jet  heen  detersained,  hat  as  soon  a®  suae  definite 
decision  is  snde,  I   shall  he  glad  to  tafcethe  matter  up 
with  ycm  again* 


Be  spectrally  jours, 


Director, 

l*incoin  Historical  Be'sejrfc  f  oundati  on* 

Louis  A*  ifcrren 


18   The  Crescent. 


Attention  of  Mr.    Warren. 


The  Lincoln  National   Insurance  Go. 
Fort  Wayne,    Indiana. 


January  10,  ff#g^ 


-hS** 


,a  U 


Gentlemen: 

Mr.  F.  C.  Courter,  of  Cedar  Grove,  just  showed 
face  semi-letter  of  tne  Gettysburg  address  of  Abraham 
Lincoln  which  you  sent  to  him.  He  told  me  that  he  wrote 
you  a  letter  in  regard  to  some  paintings  and  old  relics 
of  Abraham  Lincoln. 

As   I'm  a   student,    of  Abraham  Lincoln,    since   I  was 
twelve  years  old,    and  I  know  that   Mr.    Lincoln  wrote  his 
Gettysburg  address, by  his  own  hand,   and  sent   it  to  the 
Baltimore  hospital   fair,    for   exhibition.    I  was  wondering 
what  became  of  that  original  paper   which  he  wrote.    Do  you 
know  anything  about    it? 

Mr,    Courter   suggested  to  you,    that   when  you  are   in 


£ontclair   <=nd  see 


this  neighborhood,    that  you  come  to 

about  35  portraits  of  Abraham  Lincoln,    in  oil,    which  he 
painted  for   me   in  the   last  25  years.    I  will   be   very  glad 
to   show  them  to  you  as  I  have  a  special  purpose  for   the 
use  of  future  generations  which  I'm  not  ready  to  make 
public  at  present   which  all    first   class   insurance 
companies  will  have  interest  by   it.    What    I»m  troubling 
you  now  at  present   is  that   I  would  like  to  have  3  or   3 
copies   of   the   semi-Lincoln  Gettysburg  adalress  like  the 
one  that  you  sent  to  Mr.    Courter,    win  you  be   so  kind  to 
send  it   to  me  also   some  of  your   insurance  literature 
which  you  can  spare. 


Yours   very  respectively, 


h 


CWxtii^    " W,  C\.  t  d 


'"V* 


SAcMU^ed  50  % 


/CCU^O 


Connections 

DETROIT 

LOS  ANGELES 

HOUSTON 


iiiilli  Biiiipii 


4  a 


■AR  301933 


na 


March  29th 
19      3      3 


The  Lincoln  National  Life   Insurance  Co., 
Fort  Wayne,    Ind. 

Gentlercen: 

On   September  30th  wr^te  you   reference   a  portrait    sketch 
of  Abraham  Lincoln  "by  FranklinC .Courter.      That    sketch  was   acquired 
by  Mr.   Thomas  N.  McCarter,    President    of    Public    Service  Corporation 
of  New  Jersey. 

Mr.   Courter' s   Chef-d'oeuvre    "LINCOLN  &  TAD"    on  which  he 
has   labored  for  years    is   now  available.      Mr.   Courter   is   in  his 
eightieth  year   and  for  more   than  fifty  years  has    studied   every 
available   portrait,    print,    engraving , photograph   and  biography   per- 
taining  to  Lincoln.        This  historical    portrait    sums  up  his  knowledge 
of  Lincoln. 

The    design    is  from   the   famous  Brady  picture  but    the 
interpretation   is   absolutely  Mr.   Courter' s   conception   of   the  Great 
Emancipator. 

Price  of  this  portrait  is  $350C.  but  if  it  can  be  placed 
in  some  Museum  or  Public  Institution,  considerable  reduction  will  be 
made. 

Have   taken   the   liberty   to    send    it    to  you    for    study.      You 
are   under   no    obligation    to   purchase   it    or   are   you   liable   for   its    safe 
keeping.      It    is   fully   insured. 


Sincerely  yours, 


gha/z 


-ivk  -t  j?M  kjj. .  iaj 


Mr.    Courter  has    in   his    study^-three    carefully   completed    studies    of 
Lincoln.      1    am  hoping   t>frthe   will    present    them    to   the   purchaser   of 
-"LINCOLN  &  TAD".      While  he   calls   them    studies,    they   are   completed 
rtraits   in    oil    of   generous   dimensions   and  well   framed. 


April  1,  1933 


Ur,   Goe.  I*  Ainslle 
i.inslia  Galleries 
I  aL  do  rf  ***•  t  o  r  ir 
Hew  York,  New  Tori:: 

My  de#r  Mr.  Mollies 

lie  we  appreciate  the  compliment  you  have 
shewn  U3  In  forwarding;  the  Lincoln  pointing  for  our 
appraisal,  we  do  not  feel  Ilka  assuming  any 
responsibility  whatever  for  receiving  it  as  there 
would  be  no  advantage  whatever  in  unpacking  it  to 
view  it  as  we  ere  not  in  the  market  for  any  paintings 
at  this  time. 

ffg  would  appreciate  it  very  much  if  you  would 
consult  us  before  sending  us  stich  valuable  items  as 
we  are  put  to  seme  trouble  end  expense  in  handling  the 
shipment  here  end  we  would  rather  not  bother  with 
Lincoln  items  which  we  sire  sure  we  will  not  be  able  to 
acquire . 

We  trust  you  will  receive  the  painting  sefely 
end  it  Is  being  returned  to  you  today. 

^ery  sincerely  yours. 


Director 
LAwjLH  Lincoln  National  Life  Foundation 


f* 
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November  7,  1935. 


Lincoln  Life  Insurance  Company- 
Post  Dispatch  Building 
Houston,  Texas, 

Gentlemen: 

The  subject  of  this  letter  is  an  original  portrait 
in  oil  of  Abraham  Lincoln  by  Franklin  C.  Courter,  size  26  X  52", 
framed  by  Le  Brun  best  known  authority  in  America  on  period  frames. 

Mr.  Courter  is  an  American  painter  of  note  (in  his 
80th  year)  and  for  more  than  fifty  years  has  studied  every  available 
portrait,  print,  photograph  and  biography  pertaining  to  Lincoln. 
This  portrait  sums  up  his  knowledge  of  the  great  emancipator. 

His  Lincoln  portraits  are  in  many  libraries,  public 
institutions  and  such  collections  as  Andrew  W.  'Mellon  Esq.,  Mr.  Thos. 
N.  McCarter,  President  Public  Service  Corporation  of  New  Jersey,  A. 
B.  Dick  Esq.,  Mr.  John  J.  Lincoln  relative  of  Lincoln. 

Sincerely  yours, 


Please  address  reply  to 
George  H.  Ainslie 
The  Gaylord 
Los  Angeles,  Cal. 
Ex.  5510. 


P.  S.    I  have  the  study  for  the  Lincoln  head  in  the  "Lincoln  and  Tad" 
portrait  Mr.  Courter  painted  for  Andrew  W.  Mellon  size  16  X 
20".  Photograph  of  this  portrait  can  be  had  for  $5.  each. 
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Hovemoer  14,   1933 


m*  v*  c.  wolf 

Hallway  55arpress  Agent 
1112  S.  Ifarrisoa  Street 
3*t.  "'syne,  Indiana 

My  dear  Mr.  Wolf j 

You  will  find  enclosed  carbon  copies 

our  correspondence  with  the  Ainslie  G-alleri?*?  at 
Sew  York  irith  reference  to  a  minting  which  they 
forwarded  to  us  without  any  solicitation  on  oar 
part* 

4s  you  will  note  w&  did  not  unpack  it 
"brat  sent  it  b&e-:  i'.trediat^ly  insured  for  the  -price 

which  they  had  placed  upon  it. 

"*fe  tmders tend  that  Mr.  Ainslie1  B  addanftfttt 

sw?  is  George  E,  Ainslie,  The  Saylord,  Los  Aao  «-lest 
California. ~  B*.   5310. 

Tours  Tery  sincerely, 


Director 
lATi/U  Lincoln  Historical  Research  jpouadr-tioa 


7 


John  J.  Lincoln 

ELK  HORN, WE  ST  VIRGINIA 


June  18th,  1954. 


Mr.  Louis  A.  Warren,  Director, 

Lincoln  National  Life  Foundation, 
Port  Wayne,  Indiana. 

Dear  Mr.  Warren :- 

I  am  enclosing  a  letter  from  George  H.  Ainslie,  who 
is  now  located  in  Los  Angeles,  California,  hut  who  for  many 
years  was  in  charge  of  the  Anislie  Galleries  in  New  York. 

You  will  note  the  bust  portrait  of  Lincoln  by  Fanklin 
G.  Oourter  which  he  is  now  offering  at  one-third  the  price 
of  |1500.00  at  which  this  portrait  was  originally  held. 

Last  year  v/hen  the  Ainslie  Galleries  were  being  closed 
up  I  purchased  two  of  the  Courter  portraits  of  president 
Lincoln  which  had  been  on  exhibit  in  these  galleries  for  a 
number  of  years  at  just  about  one-third  the  price  at  which 
they  had  previously  been  held.    The  larger  of  these  I  sent 
on  to  the  Hotchkiss  School  at  Lakeville,  Connecticut,  where 
they  now  have  it  hung,  and  retained  a  small  portrait  for 
myself.    Personally,  I  thought  both  were  very  good  and  I 
think  they  are  generally  so  considered. 

Should  you  happen  to  know  of  anyone  who  might  be 
interested  at  this  time  in  obtaining  such  a  portrait,  I 
think  it  will  be  well  worth  while  to  refer  them  to  Mr.  Ainslie 
as  he  is  entirely  reliable  in  every  way  and  this  portrait  is 
doubtless  a  good  one. 


Very  truly  yours, 


L-S. 


J,ov-  50  /ixeO/r^   bn-e&e  xu&tl&rie&  Were-  Xocateo  otx   J/iXch  U,vVnu<z..  JL&vO    AarM 
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A  Li  hi 


Fune   7,    1934 


John  J.  Lincoln,  Esq., 
Elkhorn ,  West  Va. 

Dear  Mr.  Lincoln  : 

When  I  left  New  York  on  Septer.her  1st  last,  I  put 
several  paintings  in  storage,  arong  their,  a  very  fine 
"bust  portrait  of  Lincoln  "by  Franklin  G.  Courter.   It 
measures  25x30  inches  and  is  entirely  different  fror. 
the  Lincoln  portraits  you  purcnased. 

If  I  can  interest  you  at  this  tire  in  this  portrait* 
I  will  sell  it  at  a  very  great  sacrifice,  as  I  do 
not  expect  to  return  to  New  York  for  quite  a  while. 

The  price  of  this  painting   was  originally  |15C0.  I 
will  sell  it  for  $50C. 

I  ar:  willing  to  have  tne  portrait  sent  to  you  for 
your  inspection  at  r.y   risk  and  expense. 

With  kindest  regards,  I  ar., 

Sincerely  yours, 


GHA/Z 


P.    S.        There   is   a  fine   nand  carved   frace    on    till 
portrait . 


Jtme  21,  1934 


Ur»  3eSm  J.  Lincoln 
IlMioJm,  W.fa. 

My  &B33P  jfcr,  J&tneolai 

fJaaak:  yon  vary  ftJEtea  for  ©ailing  to  our 
attention  the  awailaoilS&y  of  fcka  Conrtor  portraits. 

JNist  at  prwwsnt  o«r  tradgat  will  not 
allow  us  to  agenti*  any  mors  Mnooln  paintings,  so  wo 
ar®  not  buying  anytMng  along  that  line*     Wa  will  bo 

vory  glad,  howowor,  to  &&®p  Hr.  Alnslla's  eorrespon&anco 

in  earn*  others  may  inauiro  for  such  itau*. 

Vexy  si  no  ©rely  yours, 


Erector 
%t*$t  M  LineolB  Wational  Liffe  Foundation 


(jUyiyOoiwte^  W-Lfcf>  &hrlch-JLa^Ofocni&e-  Va!uCa^iei>-,  JLc-vO    ^-or-K. 
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Los  Angeles,  California 
August  2,  1934 
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Mr.  Louis  A.  Warren 
1225  Maple  Avenue 
Fort  Wayne,  Indiana 

Dear  Sir: 

Confidential.  Have  for  sale 
small  group  important  paintings  from 
private  collection.  List  upon  request. 

Lovely  CALIFORNIA  SCENES, 
painted  by  FRANK  M.  MOORE.  List  enclosed. 

Also,  distinctive  portrait  of 
ABRAHAM  LINCOLN  by  FRANKLIN  C.  COURTER,  now 
in  storage  in  New  York.  A  living  interpreta- 
tion of  the  Great  Emancipator.  May  I 
send  particulars  and  photograph? 

Sincerely  yours, 


George 
The  To 
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1  '  '     THE  TOWN  HOUSE 

^os  Angeles,  California 
August  9,  1934 


Louis  A.  Warren,  Esq. 

Lincoln  National  Life  Insurance 

Fort  Wayne,  Indiana 


ft 


Dear  Sir: 

I  bring  to  your  attention 
this  fine  head  of  LINCOLN  by  FRANKLIN  C. 
COURTER. 

It  is  the  study  of  the  Lin- 
coln Head  Mr.  COURTER  made  for  the  paint- 
ing LINCOLN  AND  TAD,  owned  by  Andrew  W.  Mel- 
len. 

May  I  send  this  little  portrait 
for  you  to  study?  It  is  size  16  x  20  inches, 
Price  $375. 


Sincerely  yours, 
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August  15,  195^ 


Mr.  George  E.  Ainslle 

The  Town  louse 

Los  Angeles,  California 

Vty  dear  Ute,   Ainslle: 

We  regret  ver y  much  that  our  appropriation 
will  not  allow  the  acquisition  of  any  paintings  of  Abraham 
Lincoln,  although  we  thank  you  for  submitting  the  photo- 
graph of  the  Lincoln  by  Courter. 

Very  truly  yours, 


Director 


LAW:AAM 


L   V   '  o-*^ 
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August  23 
19  3  4 


Louis  A.  Warren,  Esq. 
Lincoln  National  Life  Ins. 
Fort  Wayne,  Indiana 

Dear  Sir; 

Please  let  me  know  if 
you  received  the  photograph  of 
the  painting  "LINCOLN  HEAD" 
Study  for  "LINCOLN  AND  TAD"  by 
FRANKLIN  C.  COURTER;  and  if  I 
can  interest  you  in  this  paint- 
ing. 


Sinaerely  yours, 


A 
H 
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Rockport,  Indiana. 
May  8,  1939. 


Dr.  Louis  A.  Warren,  Editor, 
Bulletin  of  the 

Lincoln  National  Life  Foundation, 
Ft .  Wayne ,  Indiana . 

Dear  Sir: 

My  brother  has  lately  come  into  possession  of  an  oil 
painting  of  Abraham  Lincoln  by  Franklin  C.  Courter,  and 
I  am  trying  to  find  out  what  I  can  about  the  artist  and 
also  the  picture.   On  the  back  is  pasted  the  enclosed 
statement,  written  in  ink  and  signed  presumably  by 
Mr.  Courter  -  no  date  given. 

I  am  wondering  if  you  could  tell  me  anything  about  the 
portrait  and  also  about  Mr.  Courter,  or  if  you  could 
tell  me  where  to  write  for  information.   Mrs.  Bess  V. 
Ehrraan  of  this  city  suggested  my  writing  to  you  about  it. 

I  shall  be  very  grateful  for  anything  you  may  be  able 
to  tell  me. 

Yours  very  truly, 


i 


Way  11,  1939 


Wigs  Alma  Swan 
Rockport,  la&iana 

Bear  Madam: 

We  have  had  so  ©uch  correspondence  with  in- 
dividuals who  have  had  paintings  of  Ufa  Courter  for 
sale.  I  have  a  letter  before  me,  dated  November  7,  1933, 
in  which  it  is  stated  that  Mr.   Courter  is  an  American 
painter  of  not©  in  his  80th  year  end  for  ©ore  than 
fifty  years  has  studied  e-/ery  available  portrait,  print, 
pohotograph,  and  biography  pertaining  to  Lincoln,  so  it 
is  quite  apparent  that  he  bed  a  good  understanding  of 
how  Lincoln  appeared, 

I  do  not  seem  to  have  any  information  before 
m   with  resftfct  to  the  identical  oainting,  although  of 
course  the  incident  which  it  commemorates  is  quite 
fajalllar  to  all  Lincoln  students*  If  I  can  discover  in 
our  records  any  further  detailed  information  about  it 
I  will  be  pleased  to  advise  you. 

Tery  truly  yours, 


LAW:  B  Director 


S*W1 
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THE  SUNDAY   CALL,  NEVVARI 


Montclair  Admirer  Has  48  Lincoln  Pictures 

Ex-Immigrant  Inspired  by  Need  of  Good  Paintings 


Boyhood  admiration  for  America's  great  Emancipator  caused  D.  M.  Bedikian,  Montclair  rug  dealer, 
to  build  up  a  treasured  collection  of  Lincolniana  including  paintings  which  he  hopes  to  distribute  in  each 
of  the  United  States.  He  arranged  for  several  Lincoln  paintings  by  the  artist  Coulter,  one  of  which  he 
displays  in  this  picture. 


There  was  something  in  the  angu- 
lar, ,  homely  face  of  Abraham  Lin- 
coln that  burned  itself  into  the 
mind  of  a  poor  Armenian  lad,  Dik- 
ran  M.  Bedikian,  65  years  ago  when, 
at  the  age  of  nine,  he  saw  a  picture 
of  the  Great  Emancipator. 

It  was  a  crude  likeness,  illustrat- 
ing a  brief  biography  of  Lincoln  in 
the  back  of  an  Armenian  transla- 
tion of  "Uncle  Tom's  Cabin."  But 
it  inspired  the  dark-skinned  lad, 
himself  a  member  of  an  oppressed 
race,  to  come  to  America,  find  his 
humble  pot  of  gold  and  use  it  to 
correct  what  he  believed  was  a 
shameful  lack  of  good  paintings  of 
Lincoln. 

Mr.  Bedikian,  74  now,  recalled 
the  part  Lincoln  had  played  in  his 


life  as  he  sat  yesterday  among  the 
art  treasures  in  his  Montclair  rug 
shop — the  paintings,  drawings  and 
photographs  of  Lincoln.  Some  of 
the  likenesses  were  executed  under 
his  own  supervision.  And  he  spoke 
witsfully  of  his  plan  to  break  up  his 
collection  shortly  and  distribute  it 
among  the  48  states.  Some  of  the 
paintings  which  he  commissioned, 
he  said,  illustrate  episodes  in  Lin- 
coln's life  that  have  never  been 
painted  before.     • 

Praised  by  Art  Leaders. 

In  all,  Mr.  Bedikian  has  48  art 
pieces  and  about  500  books  on  Lin- 
coln. The  collection  has  been 
praised  by  many  art  leaders  several 
of  whom  have  made  offers  for  it. 
Its  owner,  however,  has  refused  to 
sell  it  or  even  to  estimate  its  value. 

Mr.  Bedikian  took  out  citizenship 
papers  the  day  after  he  landed  here 
jin  1893.  As  he  began  to  make 
money,  he  started  to  invest  in  his 
hobby.  He  became  impatient  at  his 
inability  to  find  photographs  or 
paintings  that  did  full  justice  to  the 
nobleness  that  was  Lincoln.  Art 
galleries,  he  declared,  were  full  of 
"atrocities,"  supposed  to  show  Lin- 
coln, but  which  he,  through  superior 
knowledge  of  the  subject,  knew  to 
be  only  crude  imaginings  or  copies. 

"A  picture  supposed  to  have  been3 
painted  a  little  while  before  his' 
death  shows  Lincoln  with  a  pipe  in, 
his  hands,"  says  Bedikian.  "Lincoln 
never  smoked  in  his  life!" 

Finally  he  commissioned  Frank 
Coulter,  New  Jersey  artist,  to  do  a 
painting  of  Lincoln  under  his  sup- 
ervision. Other  assignments  fol- 
lowed. 


curate  representation  of  the  man  at 
one  particular  stage  of  his  life. 
Like  Lincoln  Boydguard  Saw. 

Once  when  Coulter  had  finished 
a  profile,  Bedikian  called  in  a  for- 
mer member  of  Lincoln's  body- 
guard and  asked  him  what  he 
thought  of  it. 

The  old  soldier  enthusiastically 
endorsed  it,  saying: 

"That's  just  the  way  I  remem- 
bered him.  I  served  him  for  two 
weeks  and  during  that  time  we  es- 
corted him  to  many  affairs.  I  never 
saw  anything  of  Lincoln  except  that 
particular  profile!" 

Bedikian  also  possesses  a  print 
from  the  first  daguerreotype  made 
of  Lincoln  in  1860.  This  he  believes 
to  be  a  striking  likeness,  but  he  has 
no  use  for  pen  and  ink  copies  from 
the  daguerreotype,  claiming  that 
they  do  not  give  enough  "life"  to 
their   subject. 

Mr.  Bedikian  still  has  the  three 
original  pieces  of  Armenian  money 
— worth  about  75  cents — with  which 
he  landed  in  America  in  1893,  wear- 
ing them  now  as  good  luck  pieces. 


fetlIND  THE  NAME     fa\  C^jav    [<*j  *fv- 
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BY   .r.    I).    CALLAGHAN 

Fier  I'rrsi  Slnff  Wrllrr 

Until  the  name  Sojourner 
Truth  became  a  phrase  made 
familiar  throughout  Detroit  and 
Michigan  by  the  unfortunate 
quarreling  over  a  certain  Negro 
housing  project,  there  were 
few  white  persons,  and  not  too 
Jnany  Negroes  to  whom  the 
pame   meant   anything  at   all. 

Now  that  the  name  has  been 

■brought     into    common    dlscus- 

,sion,    the    personality    behind    it 

ience    more    emerges    as    one    of 

[the    truly    great    characters    of 

Eher   time   and    race. 

I .  >  Sojourner  Truth  was  more  of 

rTa  symbol   than   a   name,   for    the 

little    old    woman    who    died    in 

Battle  Creek  In  1883  never  had  a 

name    in   the   accepted   sense   of 

the     term.     Within     herself     she 

symbolized     the     Negro     slave's 

craving   for   liberty,    and    before 

she   died   was   the   friend   of   the 

greatest  crusaders  of  her  time. 

Among  those  who  admired 
and  venerated  her  were  Abia- 
ham  Lincoln,  who  received  her 
at  the  White  House;  the  Beech- 
ers,  Whittier,  Wendell  Phillips 
and  William  Lloyd  Garrison.  If 
Is  small  wonder  that  the  Negro 
who  speaks  of  her  does  so  in 
the  lowered  tones  of  revcrenc*. 

Her  phrase,  coined  in  the 
I,, bitterness  of  the  struggle  f"<- 
emancipation — "Is  God  dead?" 
became  the  battle-cry  of  faith 
end  hope  for  Negroes  every- 
where. 

j!  Her  history  is  obscure  in  its 
"beginnings.  She  was  a  slave  and 
the  daughter  of  slaves  who  wrte 
compelled  to  adopt(thc  name  of 
their  chance  masters.  She  was 
born  on  the  estate  of  Col. 
Johannes  Ardinburgh,  of  Hurley, 
N.  Y.,  and  was  named,  simply, 
Isabella — nothing    more. 

As  "Ardinburgh's  Isabella" 
she  lived  until  sold  to  John 
1 1  Nealy,  a  neighbor,  when  in  the 
custom  of  the  times,  she  became 
"Nealy's  Isabella."  As  s  chattel 
of  th»  Nealys,  she  suffered 
frozen  feet,  and  gears  from  beat- 
ings which  she  carried  to  her 
grave. 

Later  she  was  sold  to  a  John 
J.  Dumond,  who  married  her 
off  to  one  of  his  slaves,  Thomas, 
by  whom  she  had  five  children. 
When  Dumond  failed  to  keep  his 
promise  of  "free  papers,"  she 
ran  away  and  took  refuge  with 
Isaac   Van   Wagener,   a   Quaker. 

It  is  Ironical  to  note  that  the 
names  Ardinburgh  and  Dumond, 
born  proudly  as  masters  of  acres 
and  men,  mean  nothing  today, 
while  that  of  the  slave  Isabella 
Js  venerated  by  thousands. 
{'/When  her  five-year-old  son 
\vas  eold  "down  South"  to  Ala- 
bama, she  ceased  to  be  Isabella. 
Her  freedom   had   been   obtained 


Sojourner  Truth  meets  the  Crrnt  Emancipator.  This  pith 
was  not  made  from  a  photograph,  as  many  believe.  It  was  paint 
by  Frank  C.  Coulter,  Battle  Creek  portrait  mtist  irtill  living 
New  Jersey),  and  is  bas^d  on  the  incident  of  Lincoln  show 
Sojourner  the  Bible  given  him  by  Baltimore  Negroes.  The  nrigi 
was  burned  when  the  Battle  Creek  Sanitarium  wns  destroyed. 


through  abolition  leaders  and 
she  took  the  nnni<>  Sojourner 
Truth,  as  typifying  the  message 
which  she  preached  from  thnt 
timo  until   her  death. 

Ht  sorrow  was  that  after  a 
prolonged  battle  to  free  her  son. 
he  turned  out  badly  and  was 
eventually  lost  at  sea  on  a  sail- 
ing vessel.  Filled  with  the  sense 
of  injustice  of  slavery,  she  cam- 
paigned throughout  the  coun- 
try, thrilling  great  audiencos 
with  her  fiery  oratory,  first 
hurled  against  slavery  itself  and 
later  against  the  exploitation  of 
the  free   Negro  after  the  war. 

The   closing   years   of   her   life 
were     spent     in     Battle     Creek, ,- 
where   Mrs.    Richard    Titus    pro-/ 
vlded  a   home  for  h'r  and   man-  / 
aged   her  tours  until   age   halted 
them.  Many  prisms  believe  that 


Id  whe, 
likely 


that 


she  was   inn    ye; 

died,    (nil     it    is 

she  wan  In   her   [hi'j, 

Her  funeral  was  one  of  Hie 
largest  ever  hold  in  Battle  Cirek, 
and  official  Washington  wns  rep- 
resented by  C.  A.  F.  Stcbbins, 
who  delivered  the  funeral  ad- 
dress. Af ter"Sl  -years  of  neplret, 
her  grave  was  finally  marked 
)n-OSU4-  by  the  DAK  in  Oak  Hill 
Cemetery. 

Many  Detroit  Negroes  love  to 
point   to  one   of    the   figures'  on  jj 
tho    Soldiers   and    Sailors   moini-0 
ment  in  Cadillac  Square  as  that,') 
of   their   great   champion.    W»i»r«  p 
Is   however,   no   real   reason   for  ~> 
such    a     supposition.      Her    ie;M 
monument  lies  in  the  veneration 
of  her  people,  which  no  housing! 
project  or  statue  could  enhanced 
■   Lu>i««irv>w>ti^>. .  ■ 
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MORGAN  J.    SHEEDY 

ATTORNEY   AT    LAW 

ALTOONA  ,  PENNSYLVANIA 

December  17,  1952 


Lincoln  National  Life  Foundation 

Fort  Wayne 

Indiana 

Gentlemen : 

A  number  of  years  ago,  I  was  presented  with 
a  carbon  reproduction  by  F.  C.  Court er  which  bears 
the  signature,  "Franklin  C.  Courter" .   The  reproduc- 
tion is  10-|xl5^-  inches.   I  am  advised  that  the 
reproduction  was  one  of  four  different  head  poses 
that  Courter  made  to  get  the  head  he  wanted  for  the 
large  Mellon  painting. 

This  reproduction  originally  hung  in  the 
Ainslie  Galleries  in  New  York  City  and  bears  the 
Ainslie  Galleries  letterhead  upon  which,  among 
others,  are  the  following  notations: 

PAINTER  Fraaklin  C.  Courter 

(American  Painter  now 
in  his  88th  year) 

TITLE    One  of  the  studies  Mr. 
Courter  made  for  his 
painting  "Lincoln  &  Tad" 

SIZE     of  original  painting 
21x17 

DATE      1952 

I  have  corresponded  with  Mr.  Stefan  Lorant 
relative  to  the  same,  and.  he  suggested  that  I  write 
you  for  your  opinion  as  to  whether  my  possession 
has  a  background   of  real  value.   I  would  be  most 
grateful  for  your  opinion. 

Yours  sincerely, 


Morgan  3".  Sheedy 


December  2k,   1952 


Mr.  Morgan  J.  Sheedy 
Attoraey-at~Law 
Altoona,  Pennsylvania 

My  dear  Mr.  Sheedy: 

Mr.  P.  B.  Courter  was  one  of  our  roost  politic  creators  of 
Lincoln  portraits  probably  drawing  or  painting  Lincoln  more  often  than 
any  other  Axserican  painter  and  his  work  although  somewhat  idealistic 
has  been  very  highly  commended.  You  will  please  find  attached  to  this 
letter  a  photostat  of  a  news  account  of  his  work  that  I  think  you  might 
like  to  hare.  It  is  likely  that  we  will  issue  a  copy  of  Lincoln  Lore 
within  the  very  near  future  giving  a  detailed  account  of  Courter 's 
paintings  as  far  as  we  have  information  about  them. 


.  *j-  ^ 


Very  truly  yours. 


LAW:Jaf 

Dr.  Louis  A.  Warren 

Esc* 


Director 
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"LINCOLN  AND  HIS  SON  TAD" 

by 

FRANKLIN  C.  COURTER 

A  dignified,  yet  emotionally  charged  portrait 
of  a  great  American  and  his  adoring  little  son. 


UCHTENSTE1N 


"LA  GITANA" 


ROBERT  HENRI 


c^BTORAMt^ 

BICENTENNIAL     1976 

SPRINGTIME     AND     MASTERPIECES 

In  this  Springtime  of  1976,  we,  the  people  of  the  United  States  of  America, 
can  justly  be  proud  of  the  status  we  have  attained  in  the  field  of  art  through 
the  intelligent  and  informed  acquisitions  of  private  collectors,  museums,  uni- 
versities, state  and  national  institutions,  acquired  mostly  through  dealers. 
These  collections  encompass  prehistoric  art,  ancient  Egyptian,  Hindu,  Chinese, 
Japanese  and  early  primitives  of  many  cultures,  as  well  as  numerous  works  of 
great  quality  from  the  various  periods  of  European  art  from  the  Italian 
Primitives,  14th,  15th,  16th,  17th,  18th  Centuries  and  on  up  through  the 
eminent  masters  of  the  19th  and  20th  Centuries. 

To  think  that  this  has  been  accomplished  in  200  years  is  astounding,  when 
other  nations  had  such  a  head  start  on  us,  and  especially  when  one  realizes 
that  Paris  is  2,000  years  old,  and  Rome,  as  well  as  other  cities,  much  older. 
My  husband,  Dalzell  Hatfield,  and  I  were  in  Paris  for  its  2,000th  birthday 
and  I  must  admit  that  what  impressed  us  most  was  its  art  and  architecture 
through  the  ages.  Lives  come  and  go,  as  do  generations,  but  the  art  they  leave 
behind  endutes  for  eterniry. 

We  are  grateful  to  have  been  an  active  part  of  the  20th  Cenrury  art  life 
of  the  United  States  of  America,  especially  when  we  recall  rhat  the  Dalzell 
Harfield  Galleries  have  been  in-existence  since  1925  in  Los  Angeles,  one-fourth 
as  long  as  the  United  States  has  been  a  free  and  independent  nation. 

The  most  valuable  lesson  we  have  learned  is  that  there  are  various  degrees 
of  quality  in  the  work  of  any  artist,  and  one  must  look  for  superb  qualiry 
above  all  other  considerations  when  appraising  or  acquiring  a  work  of  arr, 
old  or  modern.  That  is  why  the  Toulouse-Lautrec,  reproduced  further  on  in 
this  catalog,  has  had  such  constantly  accelerating  value  over  the  years. 

We  have  selected  the  works  in  our  current  exhibition  from  the  standpoint 
of  excellence,  the  characteristic  that  endures.  An  exhibition  not  to  miss  — 
drawings,  paintings,  tapestries.  Make  yours  a  Springtime  with  Art. 
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aiiily  About  Folks 

— ft?  it  1>i  l*&& <L _ L_ 


Living  quietly  In  a  rambling  old 
New  Jersey  homestead,  alone  except 
for  his  household  service  depart* 
ment,  is  a  man  who  In  his  day  did 
much  to  put  Battle  Creek  on  .the 
map.  He  is  Frank  C.  Courter,  j  the 
artist  whose  painting  of  Abraham 
Lincoln  showing  a  Bible  to  Sojourn- 
er Truth  attained  national  famp 
before  it  was  destroyed  in  the  burn? 
ing  of  the  Battle  Creek  Sanitarium^ 

Many  have  thought  Mr.  Courter 
merely  a  memory,  his  long  absence 
from  this  community  having  led  to 
a  belief  that  he  had  passed. on.  But 
he  is  still  very  much  alive  and.  at 
the  age  of  86  years,  is  still  painting 
his  marvelous  pictures  and  nursing 
ais  famous  collection  of  Lincolnla. 

Mr.  Courter's  lovely  old  home  is 
it  Cedar  Grove,  New  Jersey,  where 
ne  spent  a  large  part  of  his  boyhood, 
surrounded  by  the  scenery  that  in- 
spired him  with  the  artist's  urge. 
Sot  only  was  Cedar  Grove  the  abid- 
ng  place  of  the  house  of  Courter, 
>ui-4t-wa«-4+e*«-^,4Ht^oiitr-3oatleriM 
ather  of  the  artist's  mother,  establ- 
ished his  cotton  mills  (still  stand 
ng,  on  the  shores  of  a  small  lake). 

Frank  Courter  came  to  Battle 
3reek  in  1878  and  lived  here  several 
•ears  before  he  took  a  professorship 
it  Albion  College,  to  teach  art  and 
hawing.  Albion  college  was  his 
ilma  mater;  he  had  attended  the 
chool  for  two  years,  beginning  in 
873,  before  he  started  to  cover  the 
ountry.  in  the  Interests  of  art.  from 
ho  eastern  cities  to  the  Pacific 
oast.  In  1888  he  gave  up  college 
caching  and  soon  afterward  retum- 
d  to  the  east. 

In  Battle  Creek  the  Courters  had 
arious  homes,  the  first  on  Cham- 
iion  street,  where  Mrs.  YV.  N.  Dibble 
low  lives,  and  where  Mary  Courter, 
iow  Mrs.  Lloyd  Knight  of  West  Ter- 
itorial  road,  was  born,  and  the  last 
t  the  corner  of-  what  are  now 
southwest  Capital  avenue  ana  Foun- 
ain  street  respectively.  A  Red  Crown 
as  station  has  replaced  the  old 
Jourter  home. 

It  was  in  Battle  Creek  that  Mr. 
Jourter  painted  his  famous  picture 
f  Abraham  Lincoln  and  Sojourner 
"ruth.  It  showed  the  President  fin- 
rring  the-leaves  of  a  Bible  that  had, 
cen  presented  to  him  by  the  colored 
eople  of  Baltimore,  Md.,  for  the 
dification  of  the  famous  Negress. 
t  was  (and  still  is,  thanks  to  the 
lany  photographic  copies  in  exist- 
nce)  the  one  picture  that  was  des- 
ned  to  enable  future  generations  to 
now  how  Sojourner  Truth  looked, 
he  painting  was  so  perfect  that  It 
;emed  more  like  a  colored  photo- 
:aph  than  the  work  of  an  artist's 
:ush.    It  was  made  for  Mrs.  Samuel 

Titus,  whose  home  was  on  the  site 
I  the  present .  First  Presbyterian, 
lurch,  and  who  was  a  .faithful 
iend  of  Sojourner  Truth. 
In  1893  the  Sojourner  Truth  paint- 
g  occupied  a  prominent  position  In 
le  Michigan  building  at  the  Chi- 
;go  World's  fair  or  Columbian  ex- 
isition.  Thousands  came  to  see  it 
id  many  wanted  to  buy  it,  but  it 
is  not  for  sale.  _Later  th£_Dlcture 
mc  back  to  Battle  Creek  and  was 
nig  in  the  north  parlor  of  the 
inltarlum.  where  it  remained  until 
lines  destroyed  that  great  building. 


For  some  reason,  Mr.  Cou;  ter  could 
never  be  induced  to  make  a  replica 
of  the  picture.  He  did  make  a 
smaller  copy,  which  is  *  ow  in  his 
famous  Lincolnla  collection. 

Chicago  was  always  bidding;  for 
Mr.  Courter  and  in  1896  he  accepted 
a  call  to  the  suburb  of  Harvey  tr»  be 
art  director  for  the  Austin  Manu- 
facturing Co.  He  remained  In  this 
position  three  years,  but  the  call  to 
free-lancing  was  too  strong  and  he 
returned  to  his  favorite  art. 

Few  people  know  that  Dr.  John 
Harvey  Kellogg  was  an  art  pupil  of 
Mr.  Courter.  His  object  was  to  es- 
tablish a  background  for  his  chalk- 
talks  and  his  studies  in  anatomy. 
When  Mr.  Courter  came  to  Battle 
Creek  in  1929  to  visit  his  daughter! 
Dr.  Kellogg  sent  for  him.  The  little 
doctor  began  his  visit  with,  "It  has 
been  37  years  since  I  have  seen  you" 
— and  then  hastily  passed  over  the 
experiences  of  these  intervening  37 
years.  Both  men  had  become  na- 
tionally famous  since  their  last  meet 
lng. 

In  the  office  of  the  W.  K.  Kellogg 
Foundation  is  a  fine  portrait  of  Dr. 
Kellogg  which  Mr.  Courter  painted 
for  the  doctor's  sister.  Hester,  who 
also  studied  with  him  years  ago.  It 
is  not  the  only  Courter  picture-  in 
Battle  Creek,  however,  for  several 
men  have  interesting  Lincoln  paint- 
ings by  Mr.  Courter— Eugene'  and 
George  McKay,  Fred  Sherrlf.  E.  C. 
Rice,  and  others.  There  Is  also  a 
Courter  portrait  of  the  late  John  W. 
Bailey,  painted  for  his  widrw.  while 
Mrs.  Knight's  home  has  ail  kinds  of 
Courter  paintings — landscapes,  por- 
traits, and  even  black-and-white 
drawings.  •  •    - 

Mr.  Courter  has  devoted  a  life- 
time to  the  collection  of  Lincolnla 
He  is  in  possession  of  copies  of  43 


out    of    the    48    authentic    Lincoln 

photographs  now  in  existence.     Heff rtUt  «»*-n*a-*noKiv-bBCkJn  Mich 
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also  has  life  and  death  masks  of  the 
martyred  prpsldent  and  casts  of  his 
hands.  His  own  paintings  of  Lin 
coin— for  he  has  made  scores  of  them 
besides  the  Sojourner  Truth  palnt- 
-iniLrrare  income  of  the  finest  homes 
of  America,  as  well  as  in  various  art 
galleries.  *  Wanarnaker's  great  store 
In  New  York  City  at  one  fciana  fea- 
tured the  Courter  Lincolns  in  its  art 
department  and  artists  and  laymen 
alike  flocked  to  see  them 

Incidentally,  Mr.  Courter  has  had 
some  remarkable  pupils  in  his  day 
including  Glen  Newall,  who  migrated 
from  Grand  Rapids  to  New  York 
City  and  whose  Liberty  Bond  posters 
during  the  World  war  brought  him 
fame,  and  Lynn  Bougue  Hunt,  fa 
mous  illustrator  of  wild  life  and  win- 
ner of  national  recognition  for  this 
specialty.     .-    -      .»-•*  :':-•, 

Speaking    of    the    fact    that    Mr. 
Courter  occasionally  works  in  black 
and   white,  It  should  be  mentioned 
that  at  one  time  he  filled  a  govern- 
ment order  for  black  and  white  etch- 
ings of  every  secretary  of  the  United 
States     treasury     since     Alexander 
Hamilton,  an  undertaking  of  impor- 
tance since  most  of  the  subjects  had 
been  dead  for  years.    Each  portrait 
bad  to  be  passed  upon  by  a  conw 
mlttee  of  lo  before  being  officially 
accepted.     Reproductions    of    thes< 
now  hang  in  national  banks  all  ovei 
the  country,  as  well  as  in  federa' 
buildings.         •    ■      . 
mm 


!i  In  1930  Mr.  Courter  was  commis- 
sioned to  restore  several  family  por- 
traits painted  by  the  famous  British 
artist,  Sargent,  for  the  equally  fa- 
mous Henry  Phlpps  family  of  New 
York  City,  Mr.  Courter  having  pre- 
viously restored ;  several  other  Sar- 
gent paintings.  ■  "  ..  \ 
•  Mr,  Courter,  who  has  changed  but 
little  since  Battle  Creek  knew  him, 
except  that  his  flowing  hair  and  his 
trim  VanDyke  beard  are  now  white, 
is  a  frequent  host  to  artists  and  art 
pilgrims  who  visit  his  Cedar  Grove 
home.  It  is  quite  a  trip  out  of  New 
York  City,  too,  and  entails  careful 
studying  of  a  road  map — and  there's 
a  walk  of  a  mile. or  so  from  the  near- 
est pavement.  '.     ■    .J      > 

Every  nook  and  corner  of  the  old 
house  is  filled  with  portraits  of 
AoHhaifT  nncomyTrhlle  tne  "Lincoln 
library  Is  inexhaustible.  It  even  in- 
cludes the  efforts  of  such  moderns 
as  John  Drinkwater  and  Carl  Sand- 
burg. Mr.  Courter's  knowledge  of 
the  problems  of  slavery'  which  con- 
fronted Abraham  Lincoln  is  amaz- 
ing. Scholars  come  to  question  him 
—and  to  hear  his  illuminating  dis- 
course on  the  Dred  Scott  decision. 
Among  those  who  visit  Mr.  Courter 
with  regularity  Is  Mrs.  Fannie 
Rowles.  widow  of  Walter  Rowles, 
whose  home  Is  at  Montclalr,  N.  J., 
only  four  miles  away.  As  Miss  Fan- 
nie Jones  she  used  to  teach  school 
in  Battle  Creek.  Mr.  Rowles  became1 
a  war-time  millionaire,  through  nisi 
knowledge  of  chemicals— but  that's 
another  matter.  He  died  a  few  years 
ago  and  his  widow  and  daughter 
carry  on. 

It  is  odd  how  •  Fannie  Rowles 
learned  that  Frank  Courter  was  her 
neighbor.  She  went  into  a  New  Jer- 
sey establishment  to  buy  a  rug.  and 
er  eyes  were  attracted  to  a  land- 
scape of  especial  charm,  whereupon 
she  asked  the  name  of  the  artist. 
The  rug-seller  was  unimpressed  un- 
til Mrs.  Rowles  remarked  that  the 
work  greatly  resembled   that  of  an 


|gan 

"Why,  this  artist  came  from  Mich- 
igan," said  the  merchant.  "His  name 
is  Courter." 

Fannie  -Rowles  lost  no  time  In 
trailing  Frank  Courter  to  his  lalr- 
and  now  she  and  her  daughter,  Fran- 
cis, make  frequent  visits  there. 

Not  all  of  Mr.  Courter's  land- 
scapes represent  the  beauties  of  New 
Jersey.  Some  are  memories  of  Mich- 
igan, for  when  a  very  young  man 
his  father,  left  a  widower,  with  five 
boys,  came  to  Michigan  and  settled 
near  Greenville  on  a  tract  of  pine 
land.  Tills  was  in  1868.  The  boys, 
including  Frank,  attended  the  Green- 
ville schools.  Then  Frank  Courter 
spent  two  years  in  the  office  of  the 
register  of  deeds  at  Stanton  and  two 
years  teaching  school,  before  his  op- 
portunity came  to  enter  Albion  col- 
lege lin  1873).  At  Albion  he  was 
Taught  art  by  H.  A.  Mills,  an  able 
and  enthusiastic  teacher,  who  later 
became  head  of  the  art  department 
of  DePauw  university,  Greencastle, 
Indiana. 

Now.  at  86,  Mr.  Courter  keeps 
thoroughly  abreast  of  the  times. 
rather  than  letting  his  mind  dwell 
entirely  In  the  last  century.  He  has 
definite  ideas  on  current  affairs  and 
on  politics. 

"I  am  definitely  and  incurably  a 
republican."  he  said  recently.  "I 
should  like  to  see  some  of  the  sa- 
gacity of  Lincoln  used  by  the  present 
administration.  I  like  to  be  charl- 
mmimimmmmmmmmmmjmmmmm 


table  to  Mr.  Roosevelt,  but  our  hope' 
lies    in    the    next    republican    con- 
vention." 

It     Is     altogether     probable     that 
Frank    Courter    will    come    back    to 
Battle  Creek  some  day.     His  health  i 
Is  good  and  he  considers  his  86  years 
no  handicap,  either  to  his  work   or 
his  attitudes.    He  won't  stay  here  If; 
he   comes,   however,   for   he   Is   alto-1 
gether  too  happy  and  contented   In  ! 
his    rambling    old    home    at    Cedar 
Creek. 
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AT  RIGGS  LIBRARY 

Riggs  Library,  at  Georgetown  University,  is  one  of 
the  few  remaining  cast-iron  libraries  in  the  United 
States.  Constructed  in  1889,  the  Victorian  library 
was  designed  by  Paul  J.  Pelz,  the  architect  of  the  Library  of 
Congress.  The  four-tiered  library  stacks,  which  house 
35,000  volumes  of  bound  periodicals  (including  Invest- 
ment Dealer's  Digest  and  the  Irish  Ecclesiastical  Record), 
are  connected  by  catwalks  and  spiral  staircases.  The  struc- 
ture features  etched-glass  light  fixtures  that  originally  pro- 
vided gaslight,  gold-leaf  trim,  20-foot-high  windows  and  a 
glass  ceiling.  Riggs  served  as  the  main  campus  library  until 
1970,  when  a  modern  library  was  constructed,  and  now  is 
used  for  special  dinners,  receptions,  concerts  and  poetry 
readings. 

Left:  Wool  sweater,  wool  plaid  trousers  and 

cotton  shirt  by  Perry  Ellis. 

Right:  Sport  coat  from  Norman  Hilton,  trousers 

from  Barry  Bricken,  shirt  from  Sero, 

bow  tie  from  Resilio. 
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IS  East  Chestnut  Street 


Chicago,  Illinois  60611 
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2  May  1989 


Dear  Mark, 


I  never  claimed  to  be  the  heir  to  Brady!!  But,  until 
I  obtain  a  more  professional  photo  of  the  Frederick 
Courter  piece,  here  is  a  snap  for  your  file. 

And  many  thanks  for  having  sent  what  you  have  on 
him;  it  was  of  help. 
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-A.BR.A.HAM:  Lusrooxjisr  Book  Shop 
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AMERICANA 
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"PORTRAIT  OF  ABRAHAM  LINCOLN  AND  TAD"  by  FRANKLIN  C.  COURTER 


MARK  TWAIN 

PHOTO  DURING  HIS 

LECTURE  TOURS 


AMERICANA  -  THE  COLLECTORS  RARE  OPPORTUNITY  NOW 

At  this  time,  when  AMERICANA  is  enjoying  prestigious  rank  in  the  art  world  of  America, 
we  are  happy  to  offer  the  following  rare  works  of  art  reproduced  in  this  catalog  to  private 
collectors,   museums,   libraries   and   historical   institutions: 

"PORTRAIT  OF  ABRAHAM  LINCOLN  AND  TAD"  —  by  FRANKLIN  C.  COURTER 

"PORTRAIT  OF  CLARA  CLEMENS  GABRILOWITSCH"  —  by  TADE  STYKA 

(Mark  Twain's  Daughter) 

"PORTRAIT  OF  NINA  GABRILOWITSCH"  —  by  CHARLES  C.  CURRAN 

(Mark  Twain's  Granddaughter) 

"THE  BUFFALO  HUNT,"  a  magnificent  painting,  by  A.  D.  M.  COOPER 
"CASTLE  ROCK,  GREEN  RIVER,  WYOMING"  —  by  THOMAS  MORAN 
"THE  DESERT  SOUTHWEST,"  a  collection,  by  JAMES  SWINNERTON 


A  SIX  STAR  OPPORTUNITY 

ft  ft  ft  ft  ft  ft 


"PORTRAIT  OF  ABRAHAM  LINCOLN  AND  TAD"  by  COURTER 

THE  GREAT  EMANCIPATOR  AND  HIS  FOURTH  SON 

Franklin  C.  Courter,  whose  forefathers  settled  in  Caldwell,  New  Jersey,  early  in  the 
17th  Century,  was  born  on  the  family  farm  near  Caldwell.  He  attended  Albion  College, 
where  he  later  became  Head  of  the  Art  Department.  He  died  in  his  90th  year.  He  was  a  quiet 
and  reserved  student,  poet,  writer  and  artist.  His  enduring  passion  from  1870  until  the  time 
of  his  death  was  the  study  of  Lincoln.  He  familiarized  himself  with  every  period  of  Lincoln's 
life,  with  his  activities  as  lawyer,  statesman,  President  and  carefully  traced  those  circumstances 
and  developments  which  led  to  Lincoln's  eternal  claim  to  reverence  as  the  Great  Emancipator. 
Books,  portraits  of  Lincoln  from  life,  prints,  engravings,  biographical  material  pertaining  to 
Lincoln,  became  his  life  work. 

The  design  of  our  portrait  was  from  the  famous  photograph  by  Brady,  a  favorite  of 
Lincoln's,  but  Courter's  interpretation  was  built  upon  all  he  knew  about  this  great  American's 
public  and  private  life.  Courter  seems  to  have  captured  in  paint  what  Benjamin  P.  Thomas 
pictures  with  words  in  his  book,  "Abraham  Lincoln,"  as  follows: 

"After  Willie's  death  (Tad's  brother),  Tad  and  his  father  turned  to  each  other 
in  mutual  loneliness.  Tad  was  never  happier  than  when  he  was  with  his  father; 
the  President  found  his  greatest  comfort  in  the  ivhimsical  small  boy.  No  matter 
ivho  ivas  ivith  him,  nor  how  important  his  work,  he  never  rebuked  the  im- 
petuous little  fellow  when  he  burst  excitedly  into  the  office  with  a  flood  of 
scarcely  intelligible  words  and  flung  himself  into  his  lap,  but  always  listened 
to  him  gravely  or  cuddled  him  in  his  arms.  Evening  visitors  often  found  the 
two  together,  the  father  with  a  book  open  on  his  knee,  and  the  boy  standing 
beside  him,  listening  while  he  explained  the  pictures,  or  gazing  rapturously 
into  his  face." 

This  last  sentence  is  a  touching  description  of  the  emotional  values  Courter  embodied  in  this 
portrait.  Physically,  the  painting  is  impressive  and  enchanting  in  color.  This  large  painting  is 
39  Vi "  x  32^4"  canvas  size.  The  two  figures  are  against  a  clear  light  green  background. 
Lincoln  is  seated  in  a  walnut  chair,  upholstered  in  red  velvet.  He  wears  a  dark  blue  suit,  white 
shirt  and  dark  tie,  while  Tad  wears  a  lighter  blue  suit  with  gold  chain.  The  painting  creates  a 
harmonious  color  symphony  and  radiates  a  spirit  of  quiet  happiness  and  contentment. 

Like  Gilbert  Stuart's  "Portrait  of  George  Washington,"  from  which  Stuart  had  orders  for 
around  one  hundred  and  ten  replicas,  Courter's  "Portrait  of  Abraham  Lincoln  and  Tad"  aroused 
great  interest  and  demand  for  replicas,  possibly  around  forty  or  fifty,  among  the  collectors  be- 
ing Andrew  W.  Mellon,  John  J.  Lincoln  (a  relative),  Col.  Frank  Knox,  Senator  Everett  Dirk- 
son,  James  Wadsworth  (Congressman),  Louis  Bamberger  (Department  Store  tycoon),  and 
Thomas  S.  McCarter  (of  New  Jersey). 

PRICE  AND  COLOR  TRANSPARENCY  WILL  BE  SENT  UPON  REQUEST. 


"PORTRAIT  OF 

NINA  GABRILOWITSCH' 

(Granddaughter  of 

Mark  Twain) 

by 

CHARLES  C.  CURRAN 

Oil  —  36"  x  30" 


UNIQUE    PORTRAITS    FOR   COLLECTORS   OF   TWAINIANA 

We  are  delighted  to  present  to  those  admirers  and  devotees  of  Mark  Twain  and  his 
genius  two  most  interesting  works  of  art: 

Tade  Styka's  "Portrait  of  Clara  Clemens  Gabrilowitsch,"  Mark  Twain's  daugh- 
ter, and  wife  of  the  distinguished  orchestra  conductor,  Ossip  Gabrilowitsch; 
and 

Charles  C.  Curran's  "Portrait  of  Nina  Gabrilowitsch,"  Mark  Twain's  grand- 
daughter. 

Nothing  could  be  more  interesting  for  the  collector  of  art  and  Twainiana  than  these  two 
beautiful  paintings  of  these  lovely  members  of  Twain's  family,  both  done  by  distinguished 
artists. 


COLOR  TRANSPARENCIES  AND  PRICES  UPON  REQUEST. 
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"PORTRAIT  OF  CLARA  CLEMENS  GABRILOWITSCH" 

by  TADE  STYKA 
Oil  —  32"  x  26" 


(Daughter  of  Mark  Twain) 


•BUFFALO  HUNT' 


Oil  —  71/2   ft.  x   10  ft. 


by  A.  D.  M.  COOPER 


"CASTLE  ROCK,  GREEN  RIVER,  WYOMING" 


Oil  —  20"x30" 


by  THOMAS  MORAN 


"THE  LITTLE  COLORADO,  CAMERON,  ARIZONA"         Oil  —  28"  x  40"  by  JAMES  SWINNERTON 


One  of  a  collection  of  ten  paintings  by  James  Swinnerton,  who  celebrated  his  ninety- 
eighth  birthday  on  November  13,  1973.  These  paintings  are  selected  from  various  years  by  Mr. 
and  Mrs.  Swinnerton  for  their  private  collection;  the  last  group  of  Swinnertons  of  superb 
quality  that  will  probably  ever  come  to  the  market  by  this  artist  who  raised  desert  painting 
from  the  general  level  of  illustrations  to  the  status  of  fine  art.  Swinnerton  is  also  famous  for 
the  creation  of  the  first  newspaper  comic  strip  ever  done,  "Little  Jimmy,"  which  continued  as 
a  syndicated  feature  from  1893  until  1957,  the  longest  any  such  feature  ever  ran. 


(Opposite)  —  A  famous  painting  of  the  Desert  Southwest,  the  "Buffalo  Hunt"  by 
A.  D.  M.  Cooper,  an  artist  who  saw  these  dramatic  hunting  spectacles  of  the  Old 
West  and  knew  how  to  paint  what  he  saw. 


(Opposite)  —  A  masterpiece  of  subtle  color  and  grandeur  by  Thomas  Moran,  of 
one  of  his  favorite  subjects. 


NINA  GABRILOWITSCH' 
Bronze  Portrait 

by 
GLADYS  LEWIS  BUSCH 

Sculptor 

and  Friend  of  the 

Mark  Twain  family. 


with  base  —   16  inches  high 


WORKS  OF  ART 

REPRODUCED    IN    THIS    CATALOGUE 
SHOWN   BY    APPOINTMENT    ONLY. 

ALL  PRICES  UPON  REQUEST. 

HOURS:    10  a.m.  to  6  p.m.  —  Monday  through  Saturday 

Telephone:  387-6702 


nflD  A  L  Z  E  L  L 
Hh  H  AT  FIELD 
iiiiGA  LLE  Rl  ES 

A  M  B  A5SA  DOR   HOTEL     •     LOS    ANGELES 


(Photos  by  Ernest  Pumpbrey) 


DAY    PRINTING    CORPORATION,    POMONA,    CALIFORNIA 
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